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‘Sometimes the most exciting thing an artist can do with colour is not use it. $arah Wise reports -

29 here’s no doubt

training”. The Queen Mother
did the honours, swathed in

fur, platform court shoes and : ,
other very English clutter, - ;R

~ . hisautobiography: “The future -
. - appeared bright. I found myselfin
the middle of another revolution,
~_ intellectually absorbingand .«
-~ . " emotionally moving: a political
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"1y 'The manifestos of the early. - - -
e (e e T ‘avant-gardeare full of thiskind .~ -
: Bexhill oy 11'1. ] e of playtul guff. (Le Corbusier, none = = -
' ‘Bexhill-on-Sea, - - i : the less, included colour in his work
voted Britain’s o i ' throughout his carcer, éven devising .
‘third-best-loved e awallpaper colour chartfora.. =~ =~~~ .
ot s - building ofthe 20th e London firmatonepoint)For =~ -
.. - century,wouldlose something if i all their claims tobe throwing =~~~ !
'+ 7 twere purple, tangerine, black ~ i offthe burden of recent history, X
: oranything except the glorious i Le Corbusier and like-minded by
brilliant white that it is. Builtin - ik contemporaries were speaking - > g
the mid-1930s, it could have been. L ‘asmen verymuch oftheirtime: =~ 8
4 executed in sober, sleek grey, or % over-impressed by technological. - s |k
" itcould have been a glossy black- 4 and scientific innovationand . i
: + . -glass concoction, like the recently - - o K e extolling white as the colourof - “H
. . refurbished Daily Express building i1 the laboratory, the bath-house, 11
| + . (1932) at the eastern end of Fleet . -+ || the gymnasium and the workshops ; - |
el _Street (known to its former iy || ofhi-tecindustry. . ey
; ' inmates as Black Lubyanka, A & 1 b Before fleeing Nazism, Erich - - : _

_after the KGB HQ in Moscow). Lt e Mendelsohn created hisfirst ;!

: But no, G'EITI'LEI.H ﬂrﬂhitEEt Erich % : -?; 2 | _huﬂd] ngﬂ 11 "I,IIEW‘-'_’.'] IT.I‘IEII' Rjﬁpﬂb] 1C, . '. ;
Mendelsohn and his Chechen 5 where naturism, sunlight therapy, 1]
colleague Serge Chermayeff: g b fresh air, personal hygiene and |
chose to build it in white. 1 i} $ 5 s gronp Sporks Were thie arceret, % 1

. . White was still the colour ﬂfhﬂpﬂ " _? g the dﬂ..}"'l TheTi Imes HEWSPH:PCI' 3

i then, despite a worldwide economic. - Er e I‘Eﬂff%m.s_ﬁd the De Lﬂ?raf_l o |
depression, the rise of Nazismin FhE Pavilion’s health and efficiency X

‘Germany and the promise of the TRl S ‘aspect when it reported, from its "'t
Russian Revolution having been o 1935 ﬂpemnﬁ EEJ:_EIIIGIIF, _th.at its !

“turned to dust by Stalinism. As St flat l‘ﬂﬂfWﬂ% eminently Efllltahlﬂ 1)

* Chermayeff wrote of the 1930s in sl for sunbathing and physical ;
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3 o0 Butweknow where “purity”
o and cultural ferment among A e EO A DN R LR i § 0 R R e e Pl e S s L e g e e e seR i i e | movements and notions of social - .
o pkcentists, writersand artists”. - | [NGRReRIO RS S LT B A D E e e 0 e L e e s Sk e asles | | hygiene canlead. Not for nothing i el
Y ~ » Now the white pavilion is AT e s et e ' o Lo 1) did Orwell envision the Ministry :

‘hosting an art show exploring
the meanings of whiteness in art;

tracing a variety of responses in

-the 1930s and the 1990s and early
2000s. In 1936 Ben Nicholson

.| | of Love — where Winston Smith is
| brainwashed ~ as a huge pyramid -
oo =t of glittering white concrete, the, -
criae s amne) | torture rooms painted white, with g
¢ oot V- blinding overhead lighting, For -
: e : : _ S il | other early modernists ieularly
made some critically ill-received | SRR s g | Rem.y_ Ca &Pﬁmcﬁhﬂy
'11‘151;{"1{.'12- q ; f l i et Tt R b ) R L Sl R LR et e iR - L e R . i ,L ALG il tlE uss'lanantﬂts an t Eﬂl'lsts,-
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gy " : R N paint of religious icons,
geometrical shapes and mounted. || ¢
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here, alongside the work of Russian g St R rore : e A U B e ]nlgllldsjﬂsly i sky: o '
constructivist sculptor Naum Gabo, B R SRl Resna i i g | | “The world is too Iar above ustor :
( » g o R Gers -. T e g Tl e T S S R T i e i 3 =
who in the mid-1930s created ovoid Sl o At S B s | 1188 harmony t::u+tmn:h_ml_r souls. A
" forms in white marble and Perspex, Bl e CospensoE o s et | ereat silence, like an impenetrable
: . “asubstance invented in 1935 that - % B e R Wona i iR sies O | wall, shrouds its life from our
e i b delighted Gabo with its high light- - ek bSO P P e T T L understanding. White has this
.7 'transmission. Its cut edges create bt o e as e B T et | harmony silence, which works
--* . ithin glowing white lines, which = . s e b Sl e ] | upon us ncgat}ve]y,llk-:; many
. o.seem to hover in the air, laser-style. | |- gl i e s SRR e e PR pauses in music that break
" The show jumps forward almost | |- SRR e, i temporarily the melody. Itisnota
- '60 years and the preoccupation . | | i o At e A P dead:51_1_91}&&.hut_ln'egnﬂntwnh '
with white re-emerges. There’s - - . AP Sehuaaepaniliniine g 3 i i Wi AL e -2+ 4 | possibilities. White has the appeal
Anish Kapoor's part-sinister, part- | Lo re i o o pie R T b e S B Vo : . !

endearing “pregnant” white wall of
1992, and Ceal Floyer's Monochrome:
“Till Receipt (White) of 2001,2° -
gallery-wall jest comprising a 48-
item list of white purchases (sugar,
. {lour, washing powder, dress shields, -
~ “Wet Ones and so on) that she made
" ~pne summer afternoon in the
‘Whitechapel branch of Sainsbury’s.
“The plot of AK Dolven’s nine- i
‘minute film (Untitled; 1998) is
- “atulip being unpainted white.
‘The cloying white emulsion is -
~brushed away to reveal the
- natural bright red beneath.
- One of whites qualities in -
architecture is that it seems

L S e AR bR T s e U e e i e b ] | of nothingness that is before birth”
5 g g alVIRgy STRIEE Ve = Which (sort of) brings us back
NS oy | Rt el B .| to Anish Kapoor and hismum- =~
was dazzling in its whiteness, as the | to-be whitewall. The work was
‘Acropolis in Athens had been white | executed in white, says Kapoor, -
and dazzling, as the Pyramids of since “whiteness is a condition, :
Egypt had gleamed with pelished not a colour. A condition ofthe
granite. Thenewworldwas | infinite in which foreground and
beginning. White, limpid, joyous, | background are not distinguished,
clean, clear and without hesitations. | and the difference between
Tt was the great expression of liberty, . | subject and object is confused.”
oftheliberatedspirit” Buthe ~ ~ | It'stheactionoflightonthe
was overlooking the fact that when ~ | ‘white fibreglass that reveals the -
the cathedrals were white, the vast - | bump. Stand right in front of it .
‘majority of the Frenchlivedas * . * | and thereis no bump, justa grey
serfs, that slave labourhad built -~ | circle; move slightly to right or
the Pyramids, and that, in any case, | left and the protuberance starts

Flower power...a still frurq.'mli nnlyfg n’s plné-ml nute film of a tulip bej ng’ iﬁnp;; nidf white to revéal the ﬁn [;n'u r hene.-ath :

miniaturised version of the facade of
Le Corbusier’s Unité d'Habitation
1956 flat-block in Berlin has been
meticulously carved. The pure -
whiteness of the relief (unlike the
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revealing, according to Martin,
Phenomematextue, Thesame | tecondsofmy body Movingthrough
Iuelortheother - | spac ing throughtime”.
Eﬁtﬁeﬁgﬁégﬁand grey, but : B:,? Eg;ﬂt:-ﬂas%, fm:;‘i many early - -
. s e 4 -dtest seo : erm 1
{ real block, whichis of grey reinforced | allowin glight to pl ay B.cr{)lsj: Bf:ﬂr. | 2{11;111' -cent uﬂiél;l]ﬂ e I:fﬂt,i?]r;l stseid
concrete) mal:gs it snr}"xﬂh?w -, | surface, creating the sl Shtest of architects, il e PP
| imposing despite its tiny size, . shadnws,suggEstingmlmszaﬂ iy B, e I L 3h ey S
capturing what Le Corbusier . | revealing avariety ofypecnp . | Pty 2 WOTK
called “the icy mystery” of white. | white, White surfaces S ﬁ e e A\ . i
" Thesix-decade hiatusin the mayhave | (yf* colOllI' and g
you focus the

of white was that it signified the
‘new world that was throwing off
the contamination of decoration -
thelie of ornamentationasLe
Corbusier put it. White signalled
Year Zero, the pointat which ™
bourgeois clutter, pattern and the
sheer grime accumulated by time’s
passing were to be eradicated. The"
“truth” of an object or building’s*
utility would become visible, just as
ithad been in ancient or primitive
cultures, and white was best for
revealing these pure forms.

s . maximum light_ x :
Colour White showis arevealing * | also seem t};gr};eﬁﬁeﬁ??ﬂgﬂ 4
one. Now, as then, white for, - | of artistic self-al ﬁgﬁ'- i
many artists is the best colour (or - angst-ridden rel 5::';1:1 s;hif:; between
absence of colour, as some insist) - relati e e

contemporary artists and their to make itselfknown. Crecpy.

" to monumentalise a building -
~instantly, a point not lost on . :
“artists Langlands and Bell, whose -

for revealing pure form. Empty a
work of colour - free it from the
time and the locality implied by

.Materials can be found in Jason ...

| paint thickly spre

infs Confession (1998): il '~
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1.“the freshly cut stone of France

Le Corbusier wrote, in his 19%'?
‘book When the Cathedrals Were
White, of how seven centuries earlier

the Acropolis had been covered

by brightly painted friezesand * ;.
coloured statues - centuriesof*
ruin had rendered it white.

ColourWhite is attheDeLaWarr™
Pavilion, Bexhill-on-Sea, East Sussex,

| until July 7. Details: 01424 787900. .
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